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what do | hear? listening from below

what do | recognize? tenderness
the moving quality of the the space of appearance
voice imposed silences
more complicated views
not yet knowing hidden agendas
inside and outside at the same time gestures
the quiver of the eardrum HORVERGESSEN
rhythmes Ich vergesse zu horen
tones Das Gehor vergit mich
imagination Ich hore auf zu vergessen
Ich hére auf das Vergessen
Selbstvergessen hérend
what defines sound? listening and Mich hoérend vergessen
being heard

urgencies of contemporary life
unheard sonorities
underheard momentum

togetherness
deeper view deep listening
speech and action rhythm
lis- Perspektive
tening and being heard typing
_ Dramaturgie
equality . .
the quiver of the Where is the red line?
eardrum trespass grief / Trauer
opacitiy What's a chorus?
entanglement beeing together

how we appear to another? the song lines

isn’t appearance something visual? noice travels
how could you appear in a sonic way? sound is always movement

the accuracy what you get

assemblage how the sound is going to become and how the sound is

sound is a need in enabling animate contact
sound is never far from noise
sound is a powerful force

densities



Hénde schleifen am gebleichten Papier
Gedanken, Ideen und Projektionen (ent)stehen hier
Ich hére die Beliiftungsanlagen
Den Hall am Gang

Welche Szene produziert welche Musik?

Materialitdt des Klanges - der Eigenklang des verwendeten Mediums

Erzéhlen ohne Worte
Es geht darum aktiv zu héren

Sonic Agency - Klangwirkung

The body in the sound ->
telling

Eine Kultur die predominant auf Sehsinn basiert

Visuelle Kultur

Das Visuelle wird auch viel mehr geférdert als das Auditive -> Visual
Regime

Sound needs movement (energy) otherwise in cannot be he-
ard
What does it mean to think with sound?

Stimmen Uberlagern sich

Eine Klangwolke entsteht

Ich hére allen und keinen aufmerksam zu

Eine spontane/sozialisierte Komposition im Sprachgebrauch

Describing without defining

Seitdem ich genauer hinhére umgibt
mich mehr Schénes

Sound of my hand on my ear
Buffet klick

sound of pen

Turner price

Price

Agency

Handlungsfahigkeit

sonic

sonic youth

Ich kann die Vor- und Rickbewegung des Arms durch das Geréausch
héren, das der sich bewegende Stoff in den Achseln macht.

sonic

sonor

Agency

Wirkung

Beamer sound

assemblage

incidence

happens nearby

opening space through assemblage
mixing two things that weren’t mixed bevor
14:46

heavy breathing sound

when we are alive we sound

What are the qualities of listening?
using the Schwelle as a space
sound of my pencil on paper
Papier

Telefon

Festnetz

Tastatur

klickt



Kérper Stimme Mundigkeit
Mund Stimme

Unmundigkeit

sonic thinking

sound community

radio transmitter receiver

auto ethnography notation and recording

what do | hear?
What do | not yet know?

What do | hear exactly?

Embodied knowledge
Tune In

reasoning and resonate
politics resistance resilience

the politics of visuality the oppression of the visual regime
there is a factual approach and there is a sonic approach

is there bad facticity? Is there wrong history writing?

in der Stille die Laute héren
Tick > Klatsch

Dramaturgie Rhythmus Wort Bild Musical Appro-
ach Fact Versus Fiction

Sonic Agency Handlungfahigkeit Wirkung
Klingende Wirkung Klangwirkung

the sonic way to approach the world

no dichotomy either or in and out referring and showing threshold
Was erscheint und kann nicht benannt werden?

Visual regime enlightenment visual culture song lines

Existiert etwas, wenn man es nur hért und nicht sieht?

Being visible
being visable takeing part
being visable making yourself visible
being visable make yourself vulnerable

sound is always present it doesn’t ask
it doesn’t have a territory
How can you be sonic without using sound?
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me

Ss

sonlc aGencY

Listening

we create little
spaces when
we hum to
ourselves

afelicidadefrevoonossoamoronossoamormanhaddecarnavalsceneduleverdusoleilmanhadecarnava
|

so viele Stimmgabeln ur schén

***wenn wir etwas héren, ist es iiberhaupt da? ***

echo
echo
echo
echo
echo
echo
alle sprechen hintereinander und dann echo
auf einmal und dann gar nicht und dann putzen sie echo
ihre zahne und meditieren und kochen und sind am markt echo
in Damaskus und alle sind ur lieb und es is ur schon echo
echo
echo
echo
echo
ec
RIP spira

seminar
pen twenty noise movement
end
drop-drop-drop
metal feet
pen ACT political
pen tip
tip
Geschrei/schreien/ ECHO you can’t be quite? leise
vergessen / stumm
whisper /
overlap
'Imovement!!!
circulate!
slice transmitter
< > receiving
-kulak
ses -g6z
yakinlk - burun
distance - tat(dil)
abstand - dokunmak(deri)
Bewegung=> Zeit l<————— > |
territories
who
for whom?
hareket
tekrar kesisim ve tekrar
animate

interrupt / overhear



HORVERGESSEN - Transdisziplinare
kiunstlerische Praxis

Ricarda Denzer
Praxis / Klnstlerische Projektarbeit

Das Projektseminar HORVERGESSEN - Transdisziplinére kiinstlerische
Praxis widmet sich im Sommer Semester dem Format des, von Brandon
LaBelle ins Leben gerufenen Dirty-Ear-Forums, Das Forum wird im Mérz
2019 in Wien statt finden und ist “eine experimentelle Plattform fir
Klangforschung und -praxis und zielt darauf ab, Sound als konzeptionellen
Rahmen zu présentieren, der eine kollektive Arbeitsweise ermoglicht. Das
Forum wurde 2013 in Berlin ins Leben gerufen und ist ein mobiles Projekt,
das an verschiedenen Orten stattfindet. Es basiert darauf, Gruppen von
Praktizierenden zusammen zu bringen, um Forschungen zu Klang und
Zuhdren auszutauschen und zu entwickeln. Im Mittelpunkt des Forums
steht die Auseinandersetzung mit neuen Methoden in der Feldforschung,
Experimente in der Klangproduktion und Uberlegungen zu Fragen der
Zusammenarbeit und des Austauschs. Konzeptionell stellt das Forum
Klang als Material dar, das uns ermoéglicht, Formen des gemeinsamen
Raums und Dialogs neu zu Uberdenken und umzugestalten.

12

Klang wird als eine Angelegenheit erforscht, die mit seiner Umgebung
zusammenarbeitet und Beziehungen férdern kann, die auf Vielheit abge-
stimmt sind.”

Das zweiteiligen Blockseminars beinhalted die Teilnahme an der
Veranstaltug des Dirty Ear Forums in Wien, im Zeitraum vom 18.3. bis
24.3. 2019.

Hoérvergessen, Ricarda Denzer Sommersemester 2019
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Hoérvergessen, Ricarda Denzer Sommersemester 2019

Dirty Ear Forum # 9

sound, multiplicity and radical listening
Organizers: Ricarda Denzer and Brandon LaBelle

This edition of the Dirty Ear Forum aims to consider acoustics as a
political question which impacts onto who or what is heard within given
environments. Acoustics will be captured as a performative framework to
collectively experiment with sonic materiality, voice and musical expres-
sion, and discourses around urban life and social struggles. In particular,
the notion of a “liquid acoustics” will be mobilised. Liquid acoustics is
understood to enable the circulation of the unheard or the bounded: A
sonic liquidity that adapts to given conditions in order to cross borders,
bypass obstacles, and leak into cracks and crevices.

Liquid acoustics may flood the designated arenas of speech with an
excess of meaning, laughter, sharing, or through a silence that resists the
dictates of the properly spoken. Extending from Zygmunt Bauman’s con-
cept of “liquid modernity”, the Forum will contend with the potentialities
and problematics of our contemporary liquid state. This will take place
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through a series of mini-workshops and shared discussions with par-
ticipants in collaboration with University of Applied Arts Vienna, as well
as through the presentation of events under the heading “experimental
research club” held at the Arena Bar. These sessions will adopt the sit-
uation of the Bar as a performative space for types of research action,
including the staging of materials developed in the Forum, performative
works by invited guests, and the crafting of an experimental sociality.

Dirty Ear Forum is an ongoing artistic platform initiated in 2013 by
Brandon LaBelle. This edition is organized by Ricarda Denzer and
Brandon LaBelle in collaboration with participating artists and research-
ers, including: Karen Werner, Fouad Asfour, Kristina Pia Hofer, aka - ang-
ewandte kunst audio, Anamarija Batista and Jelena Petrovic. Additional
collaboration with Art and Communication Practices (KKP) University of
Applied Arts Vienna, and Kunstradio.

More on: https://dirtyearforum.net

Dirty Ear Forum - Acoustic Club Workshop
Friday 22. 3. 2019, 19:00 - 23:00
at the Arena Bar, Margaretenstrae 117, 1050 Vienna

“On the sound work of language: moving from reasoning to reso-
nating body.” facilitated by Fouad Asfour and Ricarda Denzer: in
collaboration with students of Hérvergessen, Angewandte Wien with
performances and contributions by: Ammar Khadour, Christopher
Izsak, Michaela Kleinrath, Clemens Miggitsch, Luize Nezberte, Gudrun
Ragossnig, Lissie Rettenwander, Alexandra Rodriguez-Brefa, Simon
Schneider, Sarah Strauss, Ayse Y(ceil.

aka (angewandte kunst audio) is an autonomous audio platform by
students of the University of Applied Arts Vienna. The platform itself
can be seen as a space encouraging creative input relying solely on
auditive mediums without any visual elements. It is a virtual space that
only exists in the places that it’s heard in.“ http://www.a-k-a.at/
Huda Takriti / Hector Schofield, Cornelia Frischauf

Anamarija Batista, was born in Zenica, BiH Bosnien und Herzegowina.
She studied Art History at the University of Vienna and the Academy
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of Fine Arts as well as Economics at Vienna University of Econimcs
and Business. Since May 2018 she is working together with Antonia
Dika on the project “Collective Utopia of Post-War Modernism: The
Adriatic Coast as a Leisure and Defence Paradise” supported by FWF
(Austrian Science Fund).

Fouad Asfour: ,Writing is a way for me to find another self. Art for

me is always more about stories, more about voices speaking to and
through the work. So, | try to find ways to engage with visual artists,
how stories can create works and how works create stories. | see
writing as a performative practice, a form of engagement with artists,
which is shaped by narratives and relationalities. In my practice, |
experiment with different ways, mediated by writing,which could make
these forms of exchange visible.*

Ricarda Denzer, In Ricarda Denzer’s artistic practice the narrative form
is open-ended in every conceivable direction.

Her video works, performances, and installations are informed by
acoustic thinking, revolving around phenomena such as the human
voice, the spoken word, and the speech act as a sociopolitical man-
ifestation and action. Denzer addresses complex themes subtly by
using elements of her research process as recurring set pieces and
arranging them into changeable, ephemeral assemblages. Ricarda
Denzer is an artist, researcher and since 2013 lecturer at the University
of Applied Arts in Vienna. Recent exhibitions at the Kunstraum
Lakeside, Klagenfurt, Neue Galerie Innsbruck, part of CrossSection,
Climbing Through the Tide, B7L9, Tunis. She curated and published
Silence Turned Into Objects on W.H. Auden as well as the artist’s book
Perplexities.

Jelena Petrovi¢ ...images that can’t take anymore Exposures,
Glitches, Gestures

Jelena Petrovi¢ is art researcher, author and curator. Co-founder and
member of the curatorial collective Red Mined. Currently, she works as
the principal investigator on the FWF Elise Richter project Politics of
Belonging: Art Geographies at the Academy of Fine Arts in Vienna

Lale Rodgarkia-Dara / Nicole Sabella, “lounge-musik loungeova
hudba lounge music”
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Lale Rodgarkia-Dara works as a writer, radio-maker and media-artist.
Part of the Wiener Radia Kollektiv, which ran the field experiment, feld-
versuch.speis.net, and is a producer at the international art-radio-net-
work Radia.fm.

Nicole Sabella is a visual artist and art theorist with a focus on perfor-
mative strategies that are strongly informed by queer feminist thinking
and collaborative practices.

> Program:

Wednesday, 20 March 2019
Angewandte, Vordere ZollamtsstraBe 7, 1030 Vienna, SR 21, 4th floor

10:00 - 12:30h Workshop with Karen Werner (sociolgist, soundartist,
radio maker):

Radio Autoethnography

Producing a hands-on radio broadcast with our own transmitter, par-
ticipants will experiment with the materials, methods, and metaphors
of radiophonic space (presence, absence, chance, fragility of signal,
decay...) as it connects to documentation and creation of the self.
Keeping in mind some core claims about liquid modernity, our broad-
cast into the air will be an experiential convergence with sonic liquidity
and liquid acoustics.

14:00- 16:30h Workshop with Fouad Asfour ( linguist, writer,
researcher):

Parcours

This interactive parcour invites art students to re-enact embodied
knowledges and creativities so as to sound out the potentialities of
Walter Mignolo’s “decolonial aestheSis” as option. The parcour is
part of a research project into the soundwork of language. In a series
of small exercises, small groups will tune into the sense-perception/
aisthesis of the oral repertoire, moving from reasoning to resonating
body.

17:30 - 18:15h Brandon LaBelle presenting the book Sonic Agency:
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Sound and Emergent Forms of Resistance.
Published in 2018 by Goldsmiths Press.

18:30 - 20.30h Panel Talk on questions of sound, listening and voice.
On the podium: Karen Werner, sociolgist, soundartist, radio maker,
Fouad Asfour, linguist, writer, researcher, Anamarija Batista, curator,
art historian, Brandon LaBelle, artist, writer and theorist, professor for
media art Bergen, Kristina Pia Hofer, researcher, lecturer, performer
and musician, aka Radio - angewandte kunst audio (Huda Takriti &
Hector Schofield).

Moderation: Ricarda Denzer, artist, Senior Lecturer at the University of
Applied Arts Vienna.

Thursday, 21 March 2019

15:00 - 21:00h “acoustic club workshop” with Brandon LaBelle and
participation of the students of the Hérvergessen seminar at the Club
Arena Bar, to produce possible recordings, which can be something
to present at the public events; “small works” to compose as a trace
of our gathering. These would probably involve other people, and be
recorded using the space of the Arena - simple group actions, like
walking through the Bar and making small vocalizations, etc. ...

Dirty Ear Forum - Experimental Research Club

Friday 22 March 2019 & Saturday 23 March 2019, 19:00 - 23:00h at
the Arena Bar, MargaretenstraBe 117, 1050 Vienna

Jelena Petrovic:...images that can’t take anymore
Exposures, Glitches, Gestures.

Brandon LaBelle: The Interrupted, or the acoustics of not knowing.

A performative modeling of an event of interruption experienced many
years ago, and which may act as a reference in nurturing new configu-
rations of shared space.

Lale Rodgarkia-Dara / Nicole Sabella: electro-acoustic / voice work.

Speaking Sound Lab - On the sound work of language: moving from
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reasoning to resonating body, facilitated by Fouad Asfour and Ricarda
Denzer in collaboration with students of Hérvergessen, Angewandte
Wien. Performances and contributions by:

Ammar Khadour, Christopher Izsak, Michaela Kleinrath, Clemens
Miggitsch, Luize Nezberte, Gudrun Ragossnig, Alexandra Rodriguez-
Brefa, Lissie Rettenwander, Simon Schneider, Sarah Strauss, Karen
Werner, Ayse Ylceil.

Kristina Pia Hofer: “The Boiler”.

20

Fouad Asfour

The red light floods the empty
space, silent rows of bottles
meditate in front of a mirror. Some
nearly empty, their peeling labels
marking each a specific period
they have been safeguarding the
air trapped inside. Movements
from the other room stir up flocks
of dust rising from the floor. | feel
the silence which has gathered
over the years taking form.

Red light seeps now into the
corner of my eye, as the door
begins to morph into the semi-
transparent skin of eardrums,
slowly buckling to the rhythm of

21

the raindrops outside. | listen to
the marks in the shiny polished
counter surface, the cuts in the
black and brass edge, polished by
elbows and belt buckles. A click
and the fridge begins to hum a
sigh of compressed.

The dented leather barstools
frost over. It is time for the show
in the Arena Bar to begin. Slowly,
the floor opens up, as the crowd
enters and gathers around and
bends over the horseshoe shaped
bar, peering down the opening.
Like looking through the far end of
a binocular, the stage appears far
away, far into an immense space,
as if a football arena has been
skewed into a bottle shape, and
we’re standing at its ridge, looking
downward to its vaulted glass
floor. There, a white-haired man
attaches up long poles to chairs,
then connecting the ends of the
poles with a red thread.

From our perspective, he looks
like a spider, spinning a web, while
telling a story, in a low voice. He



continues to unfurl the red thread,
at first in no particular pattern.
However, after weaving and knot-
ting the thread an intricate pattern
appears, not unlike a giant oval
doily, from which he crafts a sol-
id elongated bowl. On its far end,
he inserts large wooden tuning
pegs and then tightens the strings
using a heavy looking four-way
wheel spanner. At last, he mounts
the large red boat-like shape and
begins to play the instrument in a
rowing movement.

The crowd holds its breath,
straining to listen, but it seems that
it takes a long time for the sound
to travel, because only after the
white-haired man pauses, a low
vibration rises from the ground
of the bottled arena. On second
thought, maybe the music is partly
subauditory, and we only hear
part of it. Interestingly, the sounds
seem to refract the rays of light, as
the musician seem to hover closer
to us, just to then plummet into an
immeasurable abyss.

Sideyeing the audience, | wonder
what the others feel. The crowd is
perfectly quiet. It seems to me that
| can hear a slight squeezing sound
from the thoraxes bent over the
counter, forming a huge accordion,
wheezing in and out, stretching
their backs towards the dimly lit
ceiling of the bar. Somewhere in

the background, | spot the owner,
a white haired lady seated upright
at a table, her clear eyes following
every move. She holds a black-
and-white photograph in her thin
and elegantly manicured hands.
The off-white paper is bent and to
my surprise is mirrored perfectly in
the polished surface of the table.
In this shape, words appear and
go, as if flowing down a river. The
old lady detects my surprise and
nods a dry smile.
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Tell a short story from

your childhood.
think about a photograph

Then,

which you have seen in

yvour childhood

include yourself or your
family, or other people).

(1t can

LListen to the stories
others tell and see /

feel / hear the

differences.

Variation: use any
language you feel most

comfortable 1in.



I think they know a lot

Viele Menschen finden Ruhe in der Natur. f
Ich b1n exnér G1e5er Henﬁchen CY (7Y T
Als unwe1ger11ch veqbunden m1t dem Naturbegriff, sind fir mich Tie-
re und''die 'Gerdusché” 'dighs e “on sich geben.

Lausche ich ihren Konversationen, so vergesse ich mich fir diesen
Moment.

Mein Alltag, (meine) Strukturen, die Stadt, die Menschen und alle
anderen komplexen Geflechte 1n]denen ich lebe .sche1nen S0 fera

auch wenn sie es vielleicht gaf h?CK? Sind,"ind afes’ speﬁde1 m1r
Entspannung und Ruhe. r el

Ich frage mich nach einiger Ze1t me1s{en5 was s1éﬁ 6%1§p1e15we15e
Vogel untereinander vermittekm.h vata et

Welche Informationen werden 1n welcher Art weitergegeben?

Jede Form von Bewusstsein, %0 mel¥welictifhat auch einen eigenen Zu-
gang zur Erkenntnis, einen eigenen epistemologischen Zugang.

Auch wenn es mir nicht m0g11cn ist, ich wirde gerne wissepn was VoO-
gel zum Ausdrudk{pr1ngen upd Wie.sdedie, Unwettiundlihre Stoukturen
(sofern sie digse als solche empﬁnden) um sich wahrnehmen. d

Ich glaube ‘s5e’ Wi enuv:el -----

U|d (I 1)0: W A SO Lj ’ 'H}l&” L e @)\-J? LIF.
Many humans find peace in naturg. '
I am on%“oﬁ these %Mmaﬂﬁ
As ineviitably tcopnedted. with the concept of nature for me, are an-
imals and the sound$ they utter.
When IibIS@ﬂn «ho kheir conversaquns 1 forget myself for this mo-
ment.
My everyday life, (my) structures, the city, the people and all the
pihed gomplex ﬂ?tWQFKE -ipjwhich I live, seem so distant, even if
they mé@ not be,' and this gives me relaxation and peace.
I usually ask myself after a while what birds, for example, commu-

nicate to each other. o=
Which information is passed on 1n %ﬁ1cﬁ w&y} Sjﬁﬁ x:t froset AN
Every form of consciousness, I think +also has.- Jts own ap roq;h to
knowledge, its own epwstemolog1cdf approach, W S U

Even if it is not possible for me, I would like to know what birds
express and m@w ghey perce1ve the|env1ronmenE qnd 1ts sqructures
(if they perceive®theni “as’ sﬂCHEHJFOUhd thef, PNV

I think they;&goqﬁgﬁkﬁg vad ;LM_J A B kel {

. | P 1 , 1

Qo poncs e e {ﬁlm ijr e VALY &}jgﬂh.
5 o o
Field Recording
5:43 Mt ol os denn el heunh ot 3 Apder, 2
2019 ) i N

Brandon LaBelle

Brandon LaBelle is an artist, writer and theorist
working with questions of social life and cultural
agency, using sound, performance, text and sited
constructions. He develops and presents artistic
projects and performances within a range of
international contexts, often working collaboratively
and in public. This leads to interventions and
performative installations, voice work, and micro-
actions aimed at the sphere of the (un)common and
the unlikely. He is also an active lecturer working
with institutions around the world addressing
questions of auditory culture, sonic and spatial
arts, and experimental social practices. Current
research projects focus on sonic agency, voice and
the mouth, poetic knowledge, commonism and the
aesthetics and politics of invisibility.

https://www.brandonlabelle.net
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Lera 100 Lera 100 Lera 100 Lera 100

Lera 100 - Lera 100 Lera 100 Lera 100

|l era 100 Lera 100 Lera100 Lera 100
Lera 100 Lera 100 Lera 100 Lera 100

Lera 100 Lera 100 Lera100 Lera 100

Lera 100 Lera 100 Lera 100 Lera 100

Ammar Khadour, 2019.
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Michaela Kleinrath, 2019.

die schallwelle wird

eine papierene zick zack linie.

das papier ein akkordion.

gedanken bewegen sich hin und her.
nebeneinander.

iibereinander,

ineinander.

wie klang,

der sich innen und aufien
gleichzeitig bewegt.
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5it down or lay down however is the most comfortable for you

fortable for you. Be

2. Start taking slow, ep breaths however it's more
aware of the breath coming in on an inhalation, and going cut on an
exhalation.

Just noticing this simple inflow and ocutflow of the breath.

And just letting it be, breathing in and breathing cut

3. Try to shift your focus from the thoughts running through the mind to the

to =
sounds of the gpace surrqnndinq you

4. Think about the sounds that reach your ear sound by sound, there is no need
to go searching for sounds or listening out for particular sounds.

I'mstead, az best you can, simply remain open.

When a sound comes try to not grant any one sound greater significance than
the other.

5. When you hear a sound try to focus on the bare scund itself without
attaching a narrative to it

6. Try to visualise the sounds, imagine how they move arcund the space, think
about their celors, what are the textures they have, are they fast or slow. IT
each sound would come from a separate instrument how would this instrument
look like

7. contemplate the folds and creases of the scunds that come tc your ear now.
if you hear a voice focus on the tone and the tones depth net the only the

£ the rds or the source of it. When a car passes by

ate the harsh sound of the motor and the sonic spectrum of its
berations.

agine everything you hear right now as socmething that has been written,
arranged in an order, imagine that someone had the idea to put all of these
sounds like they are right now in this compositien

2. Prevent these sounds ferming a hierarchy, prevent them from going to the
front or drifting to the back. All sounds should be kept in the same
distance from you in order to focus on the sound itself

10. It may be hard to concentrate on the sounds themselves because of the many
ons and memories that these sounds, try to understand that

thoughts, impre
you have these memoriss and thoughts fogging your perception of the sounds
themselves and just let the thoughts go.

" 'Realise that they are there and just let them go.

| Focus to listening to the sounds not on the thinking about their meanings.
Slowly with each breath steep yourself in what you hear. D
easing sonic details around you. Each of these details wil
another, each sound will guide you to a neighbouring one

~over the

i

ad you Lo

Notice your inner wvoice slowly diminishing at the same rate by which you

12
immense yourself in your senic environment

13. Hotice your immersion in the space notice that there is neo distance

Luize Nezberte, 2019.

between your and the spaces sounds, you have become part of the sonic landscape

L]

L]

L

her und hin weben: a site specific performance
Simon Schneider, 2019.

L two radios receiving different stations get sent
through a 16 step sequencer, where a gate decides
when to let sound through. the fleeting signal of
both radios gets reorganized to leave open spaces
for their partner. the framework / several varia-
tions of the 16 step programming of when a gate is
to be opened is to be determined beforehand but
the material to be processed is left up to chance

the rhythmic processing of the radio sound’s
output as a soundscape serves as an impulse for
further improvised manipulation and addition of
field recordings collected in the performance

space




Kristina Pia Hofer “The Boiler”

*Kristina Pia Hofer (The Boiler)
Arena Bar, 2019.

o
5
[ f/y The Boiler is the latest solo project of Kristina Pia Hofer, musician,
\ €% media theorist and activist based in Vienna. Kristina has been
T j playing punk DIY shows since age 15, teaching herself a number of
e — N A& instruments along the way. On her latest album BODY=DEATH, The

Boiler reckons with precariousness, change, vulnerability, resilience,
relationality and resistance, and calls for the solidarity and love that
can unfold within collectives, hoping to outgrow and transform the
destructive need for private, heteronormative romance.

Sarah Strauss, beitrag leporello sauna, 2019.

31



A

i

i

K]

QRN

Bradycellus chav
Diaphorapteryx haw

Nesoenas duboisi

Tribonyx hodgenorum
Calathus vicenteorum

Plagiodontia ipnaeum
Oryzomys antillarum
Moho apicalis
Isolobodon portoricensis
Galba vancouverensis
Zonites santoriniensis
Calathus extensicollis
Neocnemis occidentalis
Myadestes woahensis
Carpodacus ferreorostris
Heteralocha acutirostris
Aplonis ulietensis
Akialoa lanaiensis

Emoia nativitatis

Gudrun Ragossnig, permanent extinct, 2019

*Lissie Rettenwander,
WELTWEIT ERSTES STIMMGABEL ENSEMBLE (unplugged)
zu Gast beim DIRTY EAR FORUM am 23. Marz 2019 in der ARENA BAR

Next Page: Alexandra Rodriguez-Brefia, 2019.
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work with memories and their redundancy

I

Karen Werner, Liquid Air

Producing a hands-on radio
broadcast with our own
transmitter, participants will
experiment with the materials,
methods, and metaphors of
radiophonic space (presence,
absence, contact, distance,
communing, fragility of signal,
decay...) Keeping in mind
some core claims about liquid
modernity, our broadcast into
the air will be an experiential
convergence with sonic liquidity
and liquid acoustics.

Karen Werner is a radio producer & sociologist based in
Massachusetts, U.S. She has been an artist-in-residence in Vienna at
the MuseumsQuartier at the invitation of Tonspur Kunstverein Wien
(Fall 2017) and at studio das weisse haus (Fall 2016) producing seven
episodes of Strange Radio, a radio and sound project about Holocaust
postmemory in Vienna. In 2016, Karen’s radio documentary, Laws of
Lost and Found Objects won the Grand Prix Marulic.

https://www.karenwerner.net
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surface

noun -« s3 fis s2

(B2] the outer or top part or layer of something:

vibration

1t of the earth's surface

continuous quick, slight shakin

I e et S TR —_—

| the top layer of a field or track on which sports are played:

he vibration can m e af The match will be played on an artificial/ali-weather surface

he bolts have warked themssives fre«'% 4 ¢4 ‘the flat top part of a table, cupboard, etc.:

inything wet on a polished surface, or it w

2 Marx,

scream

= Mehr Beispiele

She waltched the sunhght dancing on the water's suriace.
Poilution has decayed the surface of the stonework on the front of the cathedral

D tocryors Thara sesms (o have bapn some abrasion of tha surface
strong emotions

uc

g Infwith pain aging for anaesthet whisper

hey screamed with la

o screamm,to be Felt

d shouting) y) at be

g‘ -on-a-surface

ned abuse/obs

If a vehicle

screams, it moves very quickly making a loud high sound

h s screamed round the bend/past the sp alor

A whisper vibrating

More examples whisper verb (SPEAK)

Sk ; (82] to speak very quietly, using the breath but not the voice, so that only the person
on ¢ 3 close to you can hear you:
T / ! “Where are the follets?" she whispered.
tition
wouwr b
(c2) the act of doing or saying something again: of another spe
His books are full of repetit 2
om
something that happens in the same way as something that happened before:
We want lo preven! a repelition of last summer’s fires, which destroyed more than 500.000 acres of land
R i : : L _
NVe hope lo avoid a repelition of last year's lias

jht be true:

e i “movement

His speeches show a marked preference for repelition, that tedious rheforical devi Ayse Yucell, 2019

hands-on radio workshop with Karen Werner, 2019




Workshop with Fouad Asfour

Parcours

This interactive parcour invites art students to re-enact embodied
knowledges and creativities so as to sound out the potentialities of
Walter Mignolo’s “decolonial aestheSis” as option. The parcour is
part of a research project into the soundwork of language. In a series
of small exercises, small groups will tune into the sense-perception/
aisthesis of the oral repertoire, moving from reasoning to resonating
body.

m

Parcours Workshop with Fouad Asfour

Parcours Workshop with Fouad Asfour

*Simon Schneider, Arena Bar, 2019.



*Gudrun Ragossnig, Arena Bar, 2019.
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