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Das Projektseminar  HÖRVERGESSEN - Transdisziplinäre künstlerische 
Praxis widmet sich im Sommer Semester dem Format des, von Brandon 
LaBelle ins Leben gerufenen Dirty-Ear-Forums, Das Forum wird im März 
2019 in Wien statt finden und ist “eine experimentelle Plattform für 
Klangforschung und -praxis und zielt darauf ab, Sound als konzeptionellen 
Rahmen zu präsentieren, der eine kollektive Arbeitsweise ermöglicht. Das 
Forum wurde 2013 in Berlin ins Leben gerufen und ist ein mobiles Projekt, 
das an verschiedenen Orten stattfindet. Es basiert darauf, Gruppen von 
Praktizierenden zusammen zu bringen, um Forschungen zu Klang und 
Zuhören auszutauschen und zu entwickeln. Im Mittelpunkt des Forums 
steht die Auseinandersetzung mit neuen Methoden in der Feldforschung, 
Experimente in der Klangproduktion und Überlegungen zu Fragen der 
Zusammenarbeit und des Austauschs. Konzeptionell stellt das Forum 
Klang als Material dar, das uns ermöglicht, Formen des gemeinsamen 
Raums und Dialogs neu zu überdenken und umzugestalten. 

Klang wird  als eine Angelegenheit erforscht, die mit seiner Umgebung 
zusammenarbeitet und Beziehungen fördern kann, die auf Vielheit abge-
stimmt sind.”  
Das zweiteiligen Blockseminars beinhalted die Teilnahme an der 
Veranstaltug des Dirty Ear Forums in Wien, im Zeitraum vom 18.3. bis 
24.3. 2019.

HÖRVERGESSEN - Transdisziplinäre 
künstlerische Praxis 
Ricarda Denzer
Praxis / Künstlerische Projektarbeit

Hörvergessen, Ricarda Denzer  Sommersemester 2019
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Dirty Ear Forum # 9
sound, multiplicity and radical listening
Organizers: Ricarda Denzer and Brandon LaBelle

This edition of the Dirty Ear Forum aims to consider acoustics as a 
political question which impacts onto who or what is heard within given 
environments. Acoustics will be captured as a performative framework to 
collectively experiment with sonic materiality, voice and musical expres-
sion, and discourses around urban life and social struggles. In particular, 
the notion of a “liquid acoustics” will be mobilised. Liquid acoustics is 
understood to enable the circulation of the unheard or the bounded: A 
sonic liquidity that adapts to given conditions in order to cross borders, 
bypass obstacles, and leak into cracks and crevices.

Liquid acoustics may flood the designated arenas of speech with an 
excess of meaning, laughter, sharing, or through a silence that resists the 
dictates of the properly spoken. Extending from Zygmunt Bauman’s con-
cept of “liquid modernity”, the Forum will contend with the potentialities 
and problematics of our contemporary liquid state. This will take place 

Hörvergessen, Ricarda Denzer  Sommersemester 2019
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of Fine Arts as well as Economics at Vienna University of Econimcs 
and Business. Since May 2018 she is working together with Antonia 
Dika on the project “Collective Utopia of Post-War Modernism: The 
Adriatic Coast as a Leisure and Defence Paradise” supported by FWF 
(Austrian Science Fund).

Fouad Asfour: „Writing is a way for me to find another self. Art for 
me is always more about stories, more about voices speaking to and 
through the work. So, I try to find ways to engage with visual artists, 
how stories can create works and how works create stories. I see 
writing as a performative practice, a form of engagement with artists, 
which is shaped by narratives and relationalities. In my practice, I 
experiment with different ways, mediated by writing,which could make 
these forms of exchange visible.“

Ricarda Denzer, In Ricarda Denzer’s artistic practice the narrative form 
is open-ended in every conceivable direction. 
Her video works, performances, and installations are informed by 
acoustic thinking, revolving around phenomena such as the human 
voice, the spoken word, and the speech act as a sociopolitical man-
ifestation and action. Denzer addresses complex themes subtly by 
using elements of her research process as recurring set pieces and 
arranging them into changeable, ephemeral assemblages. Ricarda 
Denzer is an artist, researcher and since 2013 lecturer at the University 
of Applied Arts in Vienna. Recent exhibitions at the Kunstraum 
Lakeside, Klagenfurt, Neue Galerie Innsbruck, part of CrossSection, 
Climbing Through the Tide, B7L9, Tunis. She curated and published 
Silence Turned Into Objects on W.H. Auden as well as the artist’s book 
Perplexities.

Jelena Petrović …images that can’t take anymore Exposures, 
Glitches, Gestures
Jelena Petrović is art researcher, author and curator. Co-founder and 
member of the curatorial collective Red Mined. Currently, she works as 
the principal investigator on the FWF Elise Richter project Politics of 
Belonging: Art Geographies at the Academy of Fine Arts in Vienna

Lale Rodgarkia-Dara / Nicole Sabella, “lounge-musik loungeová 
hudba lounge music”

through a series of mini-workshops and shared discussions with par-
ticipants in collaboration with University of Applied Arts Vienna, as well 
as through the presentation of events under the heading “experimental 
research club” held at the Arena Bar. These sessions will adopt the sit-
uation of the Bar as a performative space for types of research action, 
including the staging of materials developed in the Forum, performative 
works by invited guests, and the crafting of an experimental sociality.

Dirty Ear Forum is an ongoing artistic platform initiated in 2013 by 
Brandon LaBelle. This edition is organized by Ricarda Denzer and 
Brandon LaBelle in collaboration with participating artists and research-
ers, including: Karen Werner, Fouad Asfour, Kristina Pia Hofer, aka - ang-
ewandte kunst audio, Anamarija Batista and Jelena Petrovic. Additional 
collaboration with Art and Communication Practices (KKP) University of 
Applied Arts Vienna, and Kunstradio.

More on: https://dirtyearforum.net

Dirty Ear Forum – Acoustic Club Workshop
Friday 22. 3. 2019, 19:00 - 23:00 
at the Arena Bar, Margaretenstraße 117, 1050 Vienna  

“On the sound work of language: moving from reasoning to reso-
nating body.” facilitated by Fouad Asfour and Ricarda Denzer: in 
collaboration with students of Hörvergessen, Angewandte Wien with 
performances and contributions by: Ammar Khadour, Christopher 
Izsák, Michaela Kleinrath, Clemens Miggitsch, Luīze Nezberte, Gudrun 
Ragossnig, Lissie Rettenwander, Alexandra Rodriguez-Breña, Simon 
Schneider, Sarah Strauss, Ayse Yüceil.

aka (angewandte kunst audio) is an autonomous audio platform by 
students of the University of Applied Arts Vienna. The platform itself 
can be seen as a space encouraging creative input relying solely on 
auditive mediums without any visual elements. It is a virtual space that 
only exists in the places that it’s heard in.“   http://www.a-k-a.at/
Huda Takriti / Hector Schofield, Cornelia Frischauf

Anamarija Batista, was born in Zenica, BiH Bosnien und Herzegowina. 
She studied Art History at the University of Vienna and the Academy 
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Wednesday, 20 March 2019
Angewandte, Vordere Zollamtsstraße 7, 1030 Vienna, SR 21, 4th floor

10:00 - 12:30h Workshop with Karen Werner (sociolgist, soundartist, 
radio maker): 

Radio Autoethnography
Producing a hands-on radio broadcast with our own transmitter, par-
ticipants will experiment with the materials, methods, and metaphors 
of radiophonic space (presence, absence, chance, fragility of signal, 
decay...) as it connects to documentation and creation of the self. 
Keeping in mind some core claims about liquid modernity, our broad-
cast into the air will be an experiential convergence with sonic liquidity 
and liquid acoustics.

14:00- 16:30h Workshop with Fouad Asfour ( linguist, writer, 
researcher): 

Parcours 
This interactive parcour invites art students to re-enact embodied 
knowledges and creativities so as to sound out the potentialities of 
Walter Mignolo’s “decolonial aestheSis” as option. The parcour is 
part of a research project into the soundwork of language. In a series 
of small exercises, small groups will tune into the sense-perception/
aisthesis of the oral repertoire, moving from reasoning to resonating 
body.

17:30 - 18:15h Brandon LaBelle presenting the book Sonic Agency: 

 Program:

Lale Rodgarkia-Dara works as a writer, radio-maker and media-artist. 
Part of the Wiener Radia Kollektiv, which ran the field experiment, feld-
versuch.speis.net, and is a producer at the international art-radio-net-
work Radia.fm.

Nicole Sabella is a visual artist and art theorist with a focus on perfor-
mative strategies that are strongly informed by queer feminist thinking 
and collaborative practices. 

Sound and Emergent Forms of Resistance. 
Published in 2018 by Goldsmiths Press. 

18:30 - 20.30h Panel Talk on questions of sound, listening and voice.
On the podium: Karen Werner, sociolgist, soundartist, radio maker, 
Fouad Asfour, linguist, writer, researcher, Anamarija Batista, curator, 
art historian, Brandon LaBelle, artist, writer and theorist, professor for 
media art Bergen, Kristina Pia Hofer, researcher, lecturer, performer 
and musician, aka Radio - angewandte kunst audio (Huda Takriti & 
Hector Schofield). 
Moderation: Ricarda Denzer, artist, Senior Lecturer at the University of 
Applied Arts Vienna.

Thursday, 21 March 2019

15:00 - 21:00h  “acoustic club workshop” with Brandon LaBelle and 
participation of the students of the Hörvergessen seminar at the Club 
Arena Bar, to produce possible recordings, which can be something 
to present at the public events; “small works” to compose as a trace 
of our gathering. These would probably involve other people, and be 
recorded using the space of the Arena - simple group actions, like 
walking through the Bar and making small vocalizations, etc. …

Dirty Ear Forum – Experimental Research Club 

Friday 22 March 2019 & Saturday 23 March 2019, 19:00 - 23:00h at 
the Arena Bar, Margaretenstraße 117, 1050 Vienna 

Jelena Petrovic:…images that can’t take anymore
Exposures, Glitches, Gestures.

Brandon LaBelle: The Interrupted, or the acoustics of not knowing.
A performative modeling of an event of interruption experienced many 
years ago, and which may act as a reference in nurturing new configu-
rations of shared space.

Lale Rodgarkia-Dara / Nicole Sabella: electro-acoustic / voice work.

Speaking Sound Lab - On the sound work of language: moving from 
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Fouad Asfour

The red light floods the empty 
space, silent rows of bottles 
meditate in front of a mirror. Some 
nearly empty, their peeling labels 
marking each a specific period 
they have been safeguarding the 
air trapped inside. Movements 
from the other room stir up flocks 
of dust rising from the floor. I feel 
the silence which has gathered 
over the years taking form. 

Red light seeps now into the 
corner of my eye, as the door 
begins to morph into the semi-
transparent skin of eardrums, 
slowly buckling to the rhythm of 

the raindrops outside. I listen to 
the marks in the shiny polished 
counter surface, the cuts in the 
black and brass edge, polished by 
elbows and belt buckles. A click 
and the fridge begins to hum a 
sigh of compressed. 

The dented leather barstools 
frost over. It is time for the show 
in the Arena Bar to begin. Slowly, 
the floor opens up, as the crowd 
enters and gathers around and 
bends over the horseshoe shaped 
bar, peering down the opening. 
Like looking through the far end of 
a binocular, the stage appears far 
away, far into an immense space, 
as if a football arena has been 
skewed into a bottle shape, and 
we’re standing at its ridge, looking 
downward to its vaulted glass 
floor. There, a white-haired man 
attaches up long poles to chairs, 
then connecting the ends of the 
poles with a red thread. 

From our perspective, he looks 
like a spider, spinning a web, while 
telling a story, in a low voice. He 

reasoning to resonating body, facilitated by Fouad Asfour and Ricarda 
Denzer in collaboration with students of Hörvergessen, Angewandte 
Wien. Performances and contributions by: 

Ammar Khadour, Christopher Izsák, Michaela Kleinrath, Clemens 
Miggitsch, Luīze Nezberte, Gudrun Ragossnig, Alexandra Rodriguez-
Breña, Lissie Rettenwander, Simon Schneider, Sarah Strauss, Karen 
Werner, Ayse Yüceil.

Kristina Pia Hofer: “The Boiler”.
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continues to unfurl the red thread, 
at first in no particular pattern. 
However, after weaving and knot-
ting the thread an intricate pattern 
appears, not unlike a giant oval 
doily, from which he crafts a sol-
id elongated bowl. On its far end, 
he inserts large wooden tuning 
pegs and then tightens the strings 
using a heavy looking four-way 
wheel spanner. At last, he mounts 
the large red boat-like shape and 
begins to play the instrument in a 
rowing movement. 

The crowd holds its breath, 
straining to listen, but it seems that 
it takes a long time for the sound 
to travel, because only after the 
white-haired man pauses, a low 
vibration rises from the ground 
of the bottled arena. On second 
thought, maybe the music is partly 
subauditory, and we only hear 
part of it. Interestingly, the sounds 
seem to refract the rays of light, as 
the musician seem to hover closer 
to us, just to then plummet into an 
immeasurable abyss. 

Sideyeing the audience, I wonder 
what the others feel. The crowd is 
perfectly quiet. It seems to me that 
I can hear a slight squeezing sound 
from the thoraxes bent over the 
counter, forming a huge accordion, 
wheezing in and out, stretching 
their backs towards the dimly lit 
ceiling of the bar. Somewhere in 

the background, I spot the owner, 
a white haired lady seated upright 
at a table, her clear eyes following 
every move. She holds a black-
and-white photograph in her thin 
and elegantly manicured hands. 
The off-white paper is bent and to 
my surprise is mirrored perfectly in 
the polished surface of the table. 
In this shape, words appear and 
go, as if flowing down a river. The 
old lady detects my surprise and 
nods a dry smile.
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Brandon LaBelle

Brandon LaBelle is an artist, writer and theorist 
working with questions of social life and cultural 
agency, using sound, performance, text and sited 
constructions. He develops and presents artistic 
projects and performances within a range of 
international contexts, often working collaboratively 
and in public. This leads to interventions and 
performative installations, voice work, and micro-
actions aimed at the sphere of the (un)common and 
the unlikely. He is also an active lecturer working 
with institutions around the world addressing 
questions of auditory culture, sonic and spatial 
arts, and experimental social practices. Current 
research projects focus on sonic agency, voice and 
the mouth, poetic knowledge, commonism and the 
aesthetics and politics of invisibility.  

https://www.brandonlabelle.net

*
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Ammar Khadour, 2019.
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Michaela Kleinrath, 2019.



Luīze Nezberte, 2019.

Simon Schneider, 2019.



Sarah Strauss, beitrag leporello sauna, 2019.

The Boiler is the latest solo project of Kristina Pia Hofer, musician, 
media theorist and activist based in Vienna. Kristina has been 
playing punk DIY shows since age 15, teaching herself a number of 
instruments along the way. On her latest album BODY=DEATH, The 
Boiler reckons with precariousness, change, vulnerability, resilience, 
relationality and resistance, and calls for the solidarity and love that 
can unfold within collectives, hoping to outgrow and transform the 
destructive need for private, heteronormative romance.

Kristina Pia Hofer “The Boiler”

*Kristina Pia Hofer (The Boiler)
Arena Bar,  2019.
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*Lissie Rettenwander, 
WELTWEIT ERSTES STIMMGABEL ENSEMBLE (unplugged) 
zu Gast beim DIRTY EAR FORUM am 23. März 2019 in der ARENA BAR

Next Page: Alexandra Rodriguez-Breña, 2019.
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Karen Werner, Liquid Air

Karen Werner is a radio producer & sociologist based in 
Massachusetts, U.S. She has been an artist-in-residence in Vienna at 
the MuseumsQuartier at the invitation of Tonspur Kunstverein Wien 
(Fall 2017) and at studio das weisse haus (Fall 2016) producing seven 
episodes of Strange Radio, a radio and sound project about Holocaust 
postmemory in Vienna. In 2016, Karen’s radio documentary, Laws of 
Lost and Found Objects won the Grand Prix Marulic.

https://www.karenwerner.net

Producing a hands-on radio 
broadcast with our own 
transmitter, participants will 
experiment with the materials, 
methods, and metaphors of 
radiophonic space (presence, 
absence, contact, distance, 
communing, fragility of signal, 
decay...) Keeping in mind 
some core claims about liquid 
modernity, our broadcast into 
the air will be an experiential 
convergence with sonic liquidity 
and liquid acoustics.
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a scream to be felt 
 on a surface

vibrating 

movement 

a quiet scream

hands-on radio workshop with Karen Werner, 2019

Ayse Yüceil, 2019.



Parcours Workshop with Fouad Asfour

Workshop with Fouad Asfour
Parcours 
This interactive parcour invites art students to re-enact embodied 
knowledges and creativities so as to sound out the potentialities of 
Walter Mignolo’s “decolonial aestheSis” as option. The parcour is 
part of a research project into the soundwork of language. In a series 
of small exercises, small groups will tune into the sense-perception/
aisthesis of the oral repertoire, moving from reasoning to resonating 
body. 

*Simon Schneider, Arena Bar,  2019.

Parcours Workshop with Fouad Asfour



*Gudrun Ragossnig, Arena Bar, 2019.

*Lale Rodgarkia-Dara, Nicole Sabella, Arena Bar, 2019.

*Arena Bar photos © Bruce Stinson 
Cover photo © Ammar Khadour




